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Rosemary Baileyõs Playing Tips

Welcome!
 Weõve got a whole bunch of exciting new things to fill you 
in on for the second Atelier Newsletter of the year.  We hope 
your Spring is off to a great start, and you are continuing your 
pursuit to make as much music as possible on your Atelier.
 In this issue we have playing tips from both Rosemary 
Bailey and Bill Ryder.  Rosemary delves into the world of styles 
and orchestrations, while Bill discusses the use of the Transpose 
feature on the Atelier.
 Also, we have a recap of an exciting Organ event held 
in Florida: the 2nd Annual Home Organ Explosion.
 Remember to visit the Atelier website and keep playing!
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Many times in my playing style, I will call upon the enhancement of 
òthe bandó to provide a comprehensive background to the melody 
line.  Quite frankly, I have a secondary motive in utilizing features like 
auto-accompaniment and rhythm in my playing.  You may agree 
that the one single component that separates the novice musician 
from those who have reached a credible playing standard is their 
ability to conform to the set tempo.  In other words, letõs not have 
twice as many measures of rhythm in a piece than what is used on 
the manuals! 

Utilizing automatic rhythm/accompaniment helps us along 
in this area by structuring the tempo and keeping us on track.  The 
professionalism comes forth as one listens to a performer who is ever-
mindful of the fact that music is an art form involving rules regarding 
note values, etc.

HOWEVERéthe fun part kicks in when each organist develops a song 
in their own way.  This can be accomplished through various means:

Å adding nuances to the melody line
Å chord substitution
Å tempo changes

But one of the most effective ways in todayõs world of technical 
opportunities is for the player to learn to navigate the instrument.  
In other words, to take advantage of the wonderful features of the 
Atelier.  

www.rolandatelier.com
http://www.rolandatelier.com
http://www.rolandatelier.com/artists/rosemary_bailey/index.asp


2nd Annual Home Organ Explosion Held in Clearwater, Florida
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The beautiful Kapok Tree 
Convention Center in 
Clearwater, Florida was 
the site for the second 
annual Home Organ 
Explosion on February 
5th through the 7th.   The 
event was sponsored 
by Central Music of 
Clearwater FL and the 
Roland Corporation, as 
well as Showtime Music 
Center in The Villages, 
FL and Music Matters 
of New Port Richey, FL.  
Throughout the 3 day 
event participants were 
treated to concerts 
and clinics by fantastic 
Roland Artists including 
Choy Lozada, Marco 
Mendez, Hector Olivera, 
and the popular Stan 
Koyama from Central 
Music.  In addition the 
guests were treated 
to Las Vegas singer, 
comic and impressionist 
Carme, who performed 
with his big band and 
òMundane the Grateó.   
Everyone agreed that 
the atmosphere, music, 
food and fellowship 
were second to none!  
One participant was 
overheard proclaiming 
òI canõt wait to get 
home and try out all the 
new tips Iõve learnedó.  
And everyone agreed 
they canõt wait until next 
yearõs event.

Choy Lozada poses before performing

Hector Olivera gives some tips on the American Classic.
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Rosemary Bailey Playing Tips

Bill Ryder: Why Do I Need A Transpose Button?

continued from page 1

Itõs truly great fun to explore 
various sound combinations 

on the Atelier.

The Atelier was created for a wide range of musical styles and tastes.  
Quite naturally, there are features on the Atelier that may cause you 
to question why you need them or how you can use them.  
 One of these features is Key Transpose.  Key Transpose allows 
you to change the key of a performance without having to shift the 
position of your þngers on the keyboard. This comes in handy when 
accompanying a vocalist.  If you are comfortable playing òAve 
Mariaó in the key of C, and a vocalist sings the hymn in the key of Bb, 
you donõt necessarily have to re-learn the piece in Bb.  Just locate 
the Transpose minus ò-ò and  plus ò+ó buttons.  Depending on the 
Atelier model, these buttons are located near the Composer or near 
the center screen.  Touch the minus ò-ò  button  2 times to reduce 
the performance key to Bb.  As you play the piece in the key of C, 
the performance will be heard in Bb.  The vocalist will love you and 
you can relax.  You can conþrm the key change by checking the 
top of the screen on the home page.
 Thereõs another neat use of the Key Transpose feature that 
musicians use to òdress upó simple arrangements.  The next time 
youõre playing òSpanish Eyesó using the Rhumba Love rhythm, try 
playing the song in the original key the þrst time around, letting the 
Arranger provide the rhythm background.  After youõve completed 

As we musicians pursue the vast diversity of tone, 
accompaniment and rhythms available on our Ateliers, one canõt 
help but create his or her own style.  This is where your particular 
preferences make up a comprehensive audio portrait of your 
individual taste in audio sound.  Thank heavens we are able to 
capture this data on the ÿoppy disk to be retrieved for each song as 
we play!  Plus, itõs truly great fun to explore various sound combinations 
on the Atelier.

One of the Roland Atelier features I enjoy using in my 
arrangements is the Style Orchestrator which has been dramatically 
improved on the American Classic series.  Now, not only are the 
arranged musical backgrounds set up in a graduated fashioné
..adding more and more instruments as we travel through the eight 
patternsé..but also, distinct new orchestrations appear.  These are 
downright inspirational to me as I develop my arrangements.  Some 
of them on their own have ultimately provoked an idea for a major 
arrangement.  

Strangely enough, using the Style Orchestrator doesnõt get in 
the way of my playing, it just seems to þll-out the presence of the 
songé..as if I had a private symphony orchestra or Big Band at my 
þnger tips.  Actually, I do!
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